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John Kelman's Best Live Shows of 2011

By JOHN KELMAN, Published: December 19, 2011

2011 turned out to be the busiest festival year ever, with the first event taking place at the end of
January and a trip to the northern-most civilized settlement in the world, Svalbard. The last trip,
coming up, is a return to Tallinn, Estonia (after covering Jazzkaar in the spring) for the closing

ceremonies of its selection as European Capital of Culture, 2011.

In between, along with local coverage in Ottawa, Canada and a return to the Montreal Jazz

Festival, there were festivals in Germany, Portugal and MalaysiaNplus, of course, plenty of time

spent in Norway, this year covering Punkt in Kristiansand for the sixth straight year, Natt Jazz in

Bergen for the fourth time, and a first encounter with the Oslo Jazz Festival. Hard as it is to choos e

the 25 top shows out of nearly 100 concerts attended, here they are, in chronological order:

1. April 20, 2011:  Jan Bang / Erik HonorZ / Eivind Aarset / Arve Henriksen Live Remix

Jazzkaar 2011, Tallinn, Estonia
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10. June 27, 2011: Brad Mehldau / Joshua Redman
TD Canada Trust Ottawa International Jazz Festival, Ottawa, Canada

11. June 28, 2011: Jean-Michel Pilc / Francois Moutin / Ari Hoenig
TD Canada Trust Ottawa International Jazz Festival, Ottawa, Canada

12. June 29, 2011: Rudresh Mahanthappa / Bunky Green Apex

Festival International de Jazz de Montréal, Montréal, Canada

13. June 29, 2011: Dave Holland Quintet
Festival International de Jazz de Montréal, Montréal, Canada
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Square Down
Simon Nabatov/Ernst Reijseger/Matthias Schubert (Leo)
Meets Ernst Reijseger Skopje Connection (Losen)
Cave of Forgotten Dreamns
Ernst Reijseger (Winter & Winter)
by John Sharpe

Whether due to the need to maximize income and
performance opportunities or because musicians today
are more willing to explore diverse interests,
simultaneous musical existences are the norm.
However few cast the net as wide as Dutch cellist Ernst
Reijseger.

Reijseger rejoices in home territory on !"#$%&'

()*+ Dby an egalitarian trio completed by gifted
Russian pianist Simon Nabatov and German
saxophonist Matthias Schubert. Mercurial interaction
holds sway across six spontaneously generated cuts as
egos are checked at the door in a magical three-way
exposition drawing on extended techniques. Reijseger
plucks and bows with unfettered abandon, contrasting
creaking tonal flexibility with his singing classical
technique. Nabatov spends as much time inside the
piano as out, which makes his freewheeling keyboard
forays stand out all the more while Schubert’s slobbery
susurrations and hoarse multiphonics evolve into
rapidly articulated sonic cascades. Preternaturally
responsive, they wheel and twist like flocking birds,
leaderless but united. Their interplay dazzles in its
dexterity, speed and depth of feeling.

Revealing another facet of his character, the
Dutchman slips easily into the Skopje Connection, in a
chamber quartet whose rhythmic verve is not held
back by the absence of bass or drums. By turns lyrical
and playful, the cellist eschews trickery in the
straightforward company of two Macedonians and
upcoming Italian trumpeter Luca Aquino. Georgi
Sareski does a sterling job propelling the quartet on
guitar as well as penning six tracks while Dzijan Emin
imitates accordion on his melodica. At times the tunes
verge on the predictable, recalling other gypsy jazz
combos, but they still engage through their irrepressible
joie de vivre. The program includes six improvs, which
add variety and blend in well, being largely tonally
centered, though not always totally convincing.

Finally another change of pace. Reijseger
composed the soundtrack to German director Werner
Herzog's marvelous film ,$-&').' /)%0)11&+' (%&$23
documenting the amazingly fresh cave art discovered
at Chauvet-Pont-d’Arc in France, unseen for thousands
of years. If there was a devotional aspect to the striking
depictions of animals, it is well reflected in the score,
which features the voices of the Nederlands Kamerkoor
choir, organ, piano, flute and cello, at times evoking
liturgical works. Classical and jazz influences are
combined in a subtle mix inspiring suitable wonder
and awe. All numbers are credited to the cellist; while
the choral pieces are clearly written, it is harder to tell
with some of the other selections, such as the wonderful
duet between Reijseger’s soaring cello and Harmen
Fraanje’s majestic church organ on “Child’s Footprint
Duo” or the vocally-inflected cello eked out on
“Ostinato # 3”.
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CONDUCTION® No. 43
CONDUCTION® No. 46

Verona

Positions & Descriptions
Lawrence D. “Butch” SFE
Morris (Nu Bop) (Clean Feed)

by Ken Waxman

For the past 20-odd years as “Butch” Morris has
demonstrated  conduction -  structuring = free
improvisation using a specific series of hand gestures
- many improvising ensembles have been created in his
wake. Whether or not groups use signals developed by
Morris to rearrange and sculpt notated and non-
notated music, conduction is part of their inventory.
B&%)+%ollects two Morris-directed conductions
from 1994 and 1995. While both involve 11-piece
ensembles, the instrumentation in 1995 makes it more
appealing. The three parts of “Verona Skyscraper”
vibrate with a lyrical exposition and juddering
intensity that upstages the five parts of “The Cloth”.
As two percussionists, a guitarist and two pianists
stretch, smack and crunch a pulsating ostinato,
distinctive solo interludes interrupt the cacophonous
friction. Bill Horvitz’ guitar plinks are contrapuntally
paired with one pianist’s key clipping or the aggression
of the rhythm section is muted by Stefano Benini’s
legato flute tone or contralto wisps from Marco
Pasetto’s clarinet. Throughout, Zeena Parkins” harp is
lyrical with a hard edge. As the massed instrumental
textures quiver continuously, the stand-out soloist is
JA Deane on trombone and electronics. His braying
plunger work cuts through harmonized woodwind
extensions or the layered friction of piano strumming
cadenzas. Although Deane also solos on “The Cloth”,
the minimalist quivers predominating from dual cello
string shimmies, low-frequency piano chording and
gaunt oboe tones make the themes overly precious.
When the downward pinches of Parkins” harp stand
out as disruptively staccato, the sameness of the other
textures becomes apparent. Luckily by the time the
carol-like “Omega” is played, sul ponticello strokes
from the celli and whacks from Lé Quan Ninh’'s
percussion join barking trombone guffaws to angle at
least this segment towards concluding excitement.
Flash forward 12 years and bassist Simon H. Fell’s
C)3414)+3'$+8'(&37%4<I4y+8 as much to juxtaposition
as conduction, although Steve Beresford is on hand to
bring conduction clues to the 16-piece ensemble. The
nine-movement suite is described as “a compilation ...
incorporating composed, pre-recorded and improvised
elements.” With the pre-recorded sequences at a
minimum, the tension engendered is between the
composition’s notated and free-form sections. Early in
the suite Tim Berne’s mercurial saxophone lines create
free jazz interludes abetted by drummer Mark Sanders’
rim shots. Later, a chamber ensemble of clarinet and
strings echo ornate textures as glockenspiel, vibes and
bells jingle contrapuntally and a tubax burps. From a
jazz standpoint, “Movt. III” is the most exhilarating
track, with Sanders” bass drum accents and Fell's
pumping strings leading the band though a vamp
reminiscent of Count Basie. In counterpoint, clarinetist
Alex Ward produces reed-biting shrieks and trumpeter
Chris Batchelor brassy slurs. Before a cacophonous
ending, pianist Philip Thomas and violinist Mifune
Tsuji output a faux-schmaltzy tango. Preceding and
following this, harp glissandi and baroque-styled
trumpet maintain the composition’s formalistic

N%'2)%&'4+.)%2$14)+5'-4341'6&)%&7)%8397)25'6)3&+%&FPUBI3972lusieurs Commentaires de PB pour DR

$+8' *4+18&%$+8*4+1&%97)29" :&4;3&0&%' Cabdb=3}f

Forgotten Dreams'$1'>?&'11)+& @$+9'A319'1&&',$6&+8%%PBaritone

“mini concerto for
the horn’s

[Description 5]”, described as a
saxophone”, only features
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distinctive snorts. The concluding “Movt. V” gives
guitarist Joe Morris a dynamic showcase for kinetic
string snaps. At the same time Fell has orchestrated
sequences in which staccato string vibrations,
woodwind smears and horror-movie quivers from the
electronics arrive in sequence. Taken adagio, the finale
involves every musician creating snarling dissonance.
Whether that last sequence actually involved
conduction, giving top-flight soloists free reign is
usually as good a guarantee of quality music as theory.
N
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* Dan Blake - >?&I'#$%A$+"#A418]U Records)
* Taylor Ho Bynum Sextet -
[<<$%&+1'(431$tHikehouse 12)
* Emmet Cohen - J+'1?&'K6&28B4dda Beep)
* Dave Douglas & So Percussion -
L$8F$+0) (Greenleaf)
* Adam Rudolph’s Go:Organic Orchestra -
>?&N#+8).$(%&$2 (Meta)
* Wadada Leo Smith’s Mbira -
($%M'N$8=").' 12&)++&IBM)
David Adler, New York@Night Columnist

* Carsten Dahl Experience -F&1$2)%<7?)343
(Storyville)
* Paul Kikuchi - C)%1$D6&1$+71#3%=5B)69'A
t Sounds)
* Jean-Michel Pilc/Frangois Moutin/ Ari Hoenig -
>7%3&&8)dotéma Music)
* Jason Stein Quartet ->?7&11)%=">?43>4@3¢lmark)
* Juma Sultan’s Aboriginal Music Society -
1$1?8%). 0% te)
* Aki Takase/Han Bennink ->*)'.)%">*)  (Intakt)
Laurence Donohue-Greene
Managing Editor, The New York City Jazz Record

* Samuel Blaser Quartet - L}#+86&3BiatOLOGY)

* Je Suis! - F4316#% aut)

* The Living Room -!1466'(431$+1' {66 Music)

* Pascal Niggenkemper -P<7)24+0'Q#%%47$+&
(NoBusiness)

* Sdo Paulo Underground ->%R3' $D&S$IN)#7#%S
(Cuneiform)

* Jason Stein Quartet ->?7&11)%=">7?43>4@3elmark)
Andrey Henkin
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Editorial Director, The New York City Jazz Record
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All Songs Considered
Thoughts On Jazz From A Rock Guy

Categories: Musings, Videos

10:22 am
January 10, 2011

by BOB BOILEN

What jazz has that rock rarely finds is fiery and crafty improvisation. Last night,
brilliant performances from some world-class players put a huge grin on my face.

| made a rare excursion to a jazz club recently as part of
Winter Jazzfest 2011 N two nights of jazz spread over five
clubs in New York's Greenwich Village. | went the second
night and heard full or partial sets by nine acts. It wasn't until
the 2 a.m. set by the trio of Jean-Michel Pilc, Francois Moutin
and Ari Hoenig that | remembered so clearly why | used to
care about jazz, and why rock can let me down. Pianist Pilc

a blog supreme said to the late-night audience at Zinc Bar, "I don't know what
Winter Jazzfest we're going to play, but we're going to play it." And play it they
2011: You Were . . .

Great! Now Change  did. It was an hour of nonstop magic, with each player

WBGO (upright bass, drums and piano) inspiring the other and
making music, not just playing music.

That's the huge payoff for me: to hear musicians react, spark laughter, surprise one
another and sometimes surprise themselves. It's the delight of live performance.
Every art form could use a little more of it, and rock players should take special note.

There's hope in that regard. Seeing Nels Cline's Stained Radiance, for example, hit
that sweet spot of risk-taking. Cline is steeped in free jazz, but also works as the
rock-guitar-texture guy in Wilco. His "Stained" project is just Cline and effects
pedals, with painter Norton Wisdom. Wisdom paints live while Cline makes wild
sounds, each affecting the other. Cline seemed distracted by tech issues and his
music didn't unfold for me the way the painting did, but still, it reminded me of my
days of seeing and making performance art. It was also nice to see a diverse audience
N in terms of both color and age N at the sold-out Winter Jazzfest. It must feel the
way the South by Southwest music festival did when it got its start 25 years ago.
We'll see how these musicians and venues find ways to connect with this new-found
crowd, but | look forward to joining them in the years to come.

1/1/12 6:17 PM
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Jazz piano a la Francaise from Jean-Michel Pilc
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Jean-Michel Pilc is now active in this country, but the 51-year-old Frenchman, who came here with lots
to offer to begin with, has gotten better over the past decade. I!m not going to claim U.S. residence is
responsible for his progress, but | suspect it played a role.

Recently | lumped him in with questionable contributors to the jazz piano tradition who were either born
in or spent some formative years in Paris. What | like to see in a jazz artist goes beyond individuality,
though thatls quite important, and has been exhibited over decades by (father-bgure) Martial Solal ard
the likes of Jacky Terrasson, Eddy Louiss, Michel Petrucciani as well as Pilc. But my recent post about
Paris-born Dan Tepfer!s misbegotten OGoldberg Variations / Variations,O | expressed some irritatioat
off-putting aspects of this individuality seeming to thrive in jazz-loving Paris. We are still awaiting the
French Bill Evans, McCoy Tyner, Herbie Hancock, Keith Jarrett, or Chick Corea N strong players whose
individual styles always seemed to expand on the tradition without excessive quirkiness.

In OThreedom@iotema), Pilc (with sidemen Ari Hoenig, drums, and Francois Moutin, bass) advances
the piano-trio tradition in an unusual way. There are 18 tracks on the CD, many of them jazz and pop
standards; that means that the approach is to get into a song and get out after a clear delineation of the
triols take on the tune. The oblique plunge that Pilc used to favor was vitiated by stormy, extensive
improvisation. OWatch me tear into this suckal!O Pilc seemed to be saying. Hejust as oblique here, but |
like the compression and immediacy of his interpretations B a 2.5 minute OThink of OneO and OGiant
Steps,O imagine that! A 3:21 take on OA Foggy DayO (scarcely time for the British Museum to lose its
charm) and O Beginning to See the LightO coming in at under 3 minutes! Just about every track offes
a OConbrmationO (3:28) of the Pilc Ttwindelible freshness, verve and willingness to get out while the
gettin's good.

Comments | Share your thoughts »

12/7/11 8:29 PM
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Im LE BLOG JAZZ ESTIVAL DE MICHEL
HESWY CONTAT

Festival de jazz de
Montréal : Pilc, Moutin,
Hoenig, trio en fusion

Tous les amateurs strictly jazz s’accordent a trouver que la
meilleure salle du festival, et la mieux programmée pour eux, est celle
du centre culturel Gesu. Cette année, la série « Jazz dans la nuit »
aura permis d’entendre notamment Brad Mehldau en solo, Stéphane
Belmondo en quartet avec Kirk Lightsey, Tigran Hamasyan en quintet,
Frangois Bourassa en quartet avec André Leroux, le trio Jean-Michel
Pilc/Frangois Moutin/Ari Hoenig. Le dernier soir, lundi 4 juillet 2011, la
conclusion sera donnée par I'Erik Truffaz Quartet avec, en premiére
partie, une nouvelle fois Sophie Hunger.

Elle, je I'ai entendue encore samedi soir 2 juillet a New York, d’ou j'écris
a présent. Son tour de chant, car c’en est vraiment un, elle le donnait
avec son trio au Poisson Rouge, excellente boite et fort belle, ouverte a
toutes les performances artistiques chercheuses, dans les lieux mémes
qui furent autrefois le Village Gate, de grande mémoire jazzique
(Coltrane) et rocky (Steely Dan), sur Bleecker Street, au coeur du
Village. Mlle Sophie a été encore meilleure qu’a Montréal : elle avait



plus de temps, a donc chanté plus de chansons et a méme pu finir en
faisant écouter le silence pendant au moins trois minutes, immobile a

son piano, les gens respirant calmement I'aprés de cette musique qui

rassemble tant d’émotions.

Au Gesu, Jean-Michel Pilc, au piano, Frangois Moutin a la
contrebasse, Ari Hoenig a la batterie, ont proposé a la part en nous
avide de nouveauté dérangeante un concert a haute teneur en
aventure. lls sont tous les trois New-Yorkais de Brooklyn, les deux
Frangais, Pilc et Moutin s’y étant établis depuis longtemps, aprés avoir
été condisciples a Polytechnique d’ou il étaient sortis ingénieurs mais
surtout décidés a devenir jazzmen, ce qu’ils étaient sans doute déja
dans leurs génes existentiels. En Ari Hoenig, ils ont découvert par la
suite un batteur américain mathématicien, sinon de formation du moins
de conception : un maitre pour calculer comment superposer des
rythmes dans une mesure. Et comme tous les trois sont animés d’'une
énergie a faire fondre une centrale nucléaire, ils s’emploient a
déconstruire des morceaux innocents pour les transformer en

tourbillons d’agitation neuronale.

Aucun repos, aucune consolation, une réquisition totale de nos
capacités réceptives, voila ce qu’ils, quoi ? exigent ? donnent ? Une
hallucination sensitive, dirais-je, en pensant au jeu de batterie
perpétuellement en éveil de Hoenig, aux folies rédemptrices de Moutin
a la contrebasse, a I'autorité de Pilc dans le délire, @ son humour dans
la mélodie. Thémes connus, Dear Old Stockholm, Somewhere (de
West Side Story), Well you needn’t, de Monk, une ballade connue mais



non reconnue par le reporter, Blue Monk, Afro Blue, mais si
allusivement traitZs quQils apparaissent comme un long concerto " la

mZmoire dOun dZmon. Un dZmon bZnZfique, sOentend.

Auparavant, on aura pu entendre Dee Dee Bridgewater,  au thZ%tre
Maisonneuve, dans un hommage "~ Billie Holiday. Mrs Bridgewater

avait jouZ au thZ%otre, en France, il y a des lustres, une comZdie
musicale intitulZe Lady sings the Blues, dont elle Ztait la vedette. Elle
tirait Billie, peut-stre par la volontZ d®un metteur en scene oubliable,
vers le pathZtique. AujourdOhui, devenue enfin une vraie vedette du jaz
aux Etats-Unis, elle sOapproprie Billie avec respect, certes, mais surtou
avec son tempZrament " elle, qui est celui dOune comique capable de
mettre une salle de 1500 personnes dans sa poche par dOadorables
pitreries et un humour de show-woman dZcalZe, une JosZphine Baker
annZes 2010.

Vetue dOun robe dorZe, avec niud dorZ sur le ventre, juchZe sur des
talons aiguilles de 20 cm, dorZs aussi, le cr%one rasZ comme un bZbZ,
arborant des faux-cils gros comme des papillons, encore dorZs, elle
chante Lady sings the Blues, Loverman, Don’t explain, A Foggy Day,
All of me, chansons que Billie Holiday a illustrZes, et en fait des short
stories o« toutes les facettes de sa voix en or massif, la C balladeuse E,
la C scatteuse E, C la hurleuse E, se donnent en spectacle avec un
aplomb, une szretZ de timbre et parfois des exces de fortissime qui
sont devenus sa seconde nature. Oserai-je lui dire que cOest sa voix

mezzo que je prZfere ? Do you hear me, Dee Dee ?
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C'est au Gesu que le trio Pilc-Moutin-Hoenig s’est présenté, vendredi soir dernier, sous les coups de 22h30. Posés, les
musiciens ont pris place sur cette petite scéne intimiste, préts a entreprendre un long voyage des plus imprévisibles. Tous
trois pros de leur instrument (et comment!), Jean-Michel Pilc au piano, Frangois Moutin a la contrebasse et Ari Hoenig a la
batterie n‘ont cessé d’'impressionner par leur exécution, bien s(ir, mais plus encore par leur écoute mutuelle qui a donné lieu a
de grands moments, méme de trés grands moments musicaux.

Mis a part quelques courts themes par-ci, par-la, on aurait dit que rien n‘était prévu pour ce concert. Fort a gager que les trois
collégues ont misé sur leur spontanéité, leur expérience et leur écoute (on ne le dira jamais assez, elle était admirable), pour
laisser parler une musique visiblement guidée par une seule personne tellement elle était conforme a chacun. Le pianiste
d’origine parisienne a ébloui avec son jeu qui, vraiment, semblait a I'épreuve de tout. Vitesses et nuances se sont incarnées,
sous toutes formes, dans ces doigts munis d’une technique des plus enviables. Du c6té du contrebassiste, Iui aussi parisien
d’origine, il a fourni une basse toujours trés solide sur laquelle tous pouvaient s’amuser dans leurs improvisations. Puis,
I’Américain Ari Hoenig est demeuré fidéle a lui-méme, si envoltant qu’on avait peine a décrocher notre regard de ce batteur oM

exceptionnel. On distinguait les mélodies a travers ses percussions tellement elles étaient précises et parfaitement exécutées. Beethoven€©Mozart&Haydn
Parmi cette musique au développement continuel, on aura partiellement reconnu de trés belles versions des standards Well, 20 % de rabais!

You Needn't et Giant Steps.

C’est donc un concert de trés haut niveau que nous aurons servi ces trois musiciens d’exception. Au cours de ses courtes
interventions au micro, Jean-Michel Pilc aura entre autres eu le temps de nous annoncer la sortie future d’'un disque du trio. Il
ne reste donc plus qu‘a attendre impatiemment car oui, ce disque promet s’il est a Iimage du magnifique spectacle de

vendredi soir. il y a 9h 16 min
Bonne fin de festival a tous, il y a 2 jours S5h
Maude McConnell-Legault il y a 2 jours 5h
.-_:7 0 B L T B : ily a 2 jours 8h

il'y a 2 jours 13h

il'y a 3 jours 4h
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Pilc/Moutin/Hoenig: Threedom (Motema)

Triojazze i hgjeste klasse

Det er en af jazzens mest elskede undergenrer eller
afdelinger om man vil. Triojazzen med klaver, bas og
trommer. Det var indenfor det felt at feks. Bud Powell
og Bill Evans skabte guddommelig musik. Keith
Jarrett lod sig inspirere af dem. Han finjusterede
maden man kunne tolke standards pa i trioform. Det
blev raffineret videreudviklet af ypperstepraesten
sammen med de trofaste vaebnere Jack deJohnette
og Gary Peacock. Sammen har de skabt nogle af
jazzens fineste plader. At han s ofte har opfert sig
som en opblaest nar, glemmes fuldsteendigt nar han
abner op for de himmelske sluser af pianistisk vellyd.
At der har veeret pianister der er gdet samme vej har

veeret uundgaeligt. Der behgver ikke ngdvendigvis

at veere direkte linjer mellem dem og Jarrett.
$ : 2 Herhjemme er Carsten Dahl maske det bedste
- 2 ’ eksempel. Han har ogsa ladet sig inspirere af Evans,
Powell og flere andre. Derfor er han ikke en
Jarrett-klon, selv om det er noget af det samme i
jazzens vaesen de forsgger at afdaekke. Det samme gor sig geeldende med pianisten Jean Michel Pilc, der herhjemme er bedst
kendt for samarbejdet med Mads Vinding og Billy Hart.
Pilc er pa den aktuelle plade i selskab med to af den amerikanske jazzscenes mest spaendende musikere lige nu. Trommeslageren
Ari Hoenig og bassisten Francois Moutin.
Der er flere steder noget af den samme drilskhed som man kender fra Thelonious Monk. Pilc spiller i en direkte og ekspressiv
spillestil, der pirrer og udfordrer sanserne. De tre musikere spillede og turnerede en del sammen i starten af dette artusinde. Siden
har de alle tre haft gang i travle karrierer. P4 denne reunion - der ogsa markerer at de vil til at turnere sammen igen - har de
indspillet 18 numre i one take. Det er en blanding af Pilcs numre og gamle kendinge som Miles Davis' Nardis, Gershwin's A foggy
dayog Parker's Confirmation. Pilc ger det pa sin egen made. Sa nar han spiller og lukker pladen med Chaplin's Smile er det farst nar
han har spillet halvdelen af den fem minutter lange udgave at man kan hare melodien. Men sé folder han sig ogsa ud med en
skenhed der nummeret vaerdigt.
jmpilc.com

motema.com
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